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"

It’s taken the city by storm. It’s been a
cultural phenomenon here. Ted has been
oversubscribed and the atmosphere it has
created in the music scene and beyond i1s
stunning. It has plugged people back into
why music was important in the first place

A

Stephen McCauley, Electric Mainline, BBC Radio Foyle



In August 2016, New York artist/musician Ted Riederer will mount his
acclaimed art and music installation Never Records in Amman Jordan, in the
heart of the Middle East. Working under the title ‘Never Records Jordan — Culture
Not Conflict - with partners Jonathan Ferrara, Hamed Masri, and Saeed
Abu-Jaber. these collaborators will take the city by storm and capture the present
essence of the historic city of Amman through vinyl records.

The project is in motion. The dates have been set. The new multi-media
performance space Turbo, located in the old city of Amman, has been secured.
Local, regional and international artists, are already anticipating this historic
happening. In the United States, Howl Arts Inc, the acclaimed New York
non-profit organization behind Howl Fest and Howl! Happening: An Arturo Vega
Project, has graciously agreed to act as the 501(c) 3 fiscal agent.

The mission of Never Records is simple: to bring people of diverse origins,
backgrounds, and lifestyles together in the intimate fellowship that music never
fails to create, whether the country is Northern Ireland, England, Portugal, or
U.S. cities as different as New York in the East, New Orleans in the Deep South,
or Victoria, Texas, in the Great West.

In Amman, Riederer will capture the spirit of a city, which has become a symbol
for peace and coexistence in a region rife with violence and sectarian division.
Like insects in amber, Riederer’s vinyl recordings cut live to vinyl in Amman, will
help create a broader understanding of how creativity can begin to heal
divisiveness. Never Records is a testament to this, as he has watched again and
again the power of shared music to unite, educate, galvanize, heal, and uplift
community after community around the world.

Never Records began in an abandoned Tower Records near Union Square in
New York City. In January 2010, in collaboration with curators from No Longer
Empty, artist Ted Riederer created what the Wall Street Journal described as a
“mock shop” that served as a “love letter to the dying concept of the record store.”




From this humble beginning, Never Records has grown and developed into

a cult phenomenon while remaining faithful to its’ original objective: to create
community across social, political, and religious divisions. In September 2010,
Riederer brought Never Records to the Liverpool Biennial where he expanded
upon his initial idea by purchasing a vinyl record lathe so he could cut recordings
of live performances inside of his record store/performance space. He then filled
the installation with this library of on-site performances.

The BBC wrote, “Never Records is a mock record shop that only stocks vinyl
that has been cut in the store itself. Using microphones and a specialist
vinyl-cutting turntable at one end of the "store", New York artist Ted Riederer
has been recording musicians on the spot before giving them freshly-pressed
12-inch records of their songs.”

The project has since traveled to Derry, Northern Ireland; Lisbon, Portugal;
London, England in collaboration with the Tate Modern; New Orleans,
Louisiana; and Victoria, Texas. Time Out London called it, “the most exciting
new outlet to open in years...” WWOZ, New Orleans’ beloved radio station,
called Never Records, “extraordinary.”

A film about the Never Records in Northern Ireland, made its New York premier
in October 2014 at the CBGB’s Film Festival. Entitled Never Records: You Are
Not Listening, and directed by New York photographer Jason Wyche, it recently
won “Best of Fest” at the Victoria Texas Independent Film festival and has also
garnered critical acclaim in Ireland, and The United Kingdom.

To date, Never Records has captured over 375 performances by well over a 1,000
performance artists, musicians, poets, historians, dancers, and even participants
who have stumbled into the performance space accidentally; all are welcome as
each adds to the essence of capturing the community where the project is installed.




HOW NEVER RECORDS WORKS

Typically, an open call is published prior to the exhibition. In Derry, the Context
Gallery plastered the city with wanted posters. In New Orleans, Ted placed an ad
in a music magazine, as well as published an open call in an article in the New
Orleans Advocate and on the New Orleans Arts Council website. There is a
determination to keep the project open to professionals and amateurs alike, while
encouraging anyone from any background to participate. Often the most
unexpected participant produces the most magical recording.

Nothing is for sale. Only two records are made, one for the Never Record’s
archive, which fills the record racks in the installation, and one for the performer.
The recordings themselves are free for the participants. One of the goals is create
an environment free from the pressures and constraints of financial concerns that
exist in both the art and music worlds.

Along with a free copy of their recording on vinyl, and a digital copy, each
participant is shown their record under a microscope and given a metaphysical
lecture of the science of sound. In Riederer’s own words, “I explain how sound
waves etched onto a plastic disk like a seismograph can capture and reproduce
sound. By doing so, I seek to help participants visualize sound in an attempt to
re-enchant the world.”

Another goal of Never Records is to create an actual community as opposed to a
virtual one. By creating a locus of shared performance, the installation serves as a
community center, a performance space, and a living library. The beauty of Never
Records as a performance art project is that within the interactions, dialogue, and
collaboration, the act of listening is the most provocative thing.

When this exchange works, as it almost always does, the process is edifying for
the artist and the participants, as well as viewers who are encouraged to come to
the store and peruse and listen to the library of Never Records past and present,
and to watch the sessions live as they unfold.

Ve




WHY AMMAN, JORDAN

Hamed Masri, one of the Jordan based collaborators of Never Records Amman
Jordan: Culture Not Conflict, writes, “Jordan seldom receives the attention it
deserves as one of the last bastions of peace and coexistence in a region that is
amuck with conflict. Fifteen years of regional conflicts have contributed to the
doubling of Amman’s population, which is now one of the most cosmopolitan
cities of the Middle East.

In a sea of regional carnage and instability, Amman has found a way to look
beyond the morbid aspects of a capricious refugee crisis by embracing the
explosion of multi-culturalism that has affected its social fabric. Amman’s recent
reputation as a haven for Arab talents has caused significant revolutions in the
esoteric fields of ideas, music, arts, emancipation and expression — all of which
has been overlooked by a media too focused on covering conflict over culture.
Women have risen as pillars of their communities, challenging all dogmas of a
dark period gone by.”

Never Records aspires to start a conversation about Amman's identity as it
quickly evolves from a sleepy old historical town into a burgeoning multi-cultural
metropolis with layer upon layer of social nuance. As the city's texture becomes
more complex, an ongoing conversation starts to form. It is this open,
unstructured, shapeless dialogue that makes the project so unique, insofar as it
reflects a true image of the community unto itself. Transient as it may be, this is
the real spirit of Never Records. The fleeting and finite nature of the project

as it captures an ever evolving conversation in a city's history is what

makes it so special.




NEVER RECORDS, YOU ARE NOT LISTENING

The Never Records slogan "You Are Not Listening" was written by the
legendary artist and designer of the Ramones logo, Arturo Vega. It is a call to
action. Vega saw Riederer’s mission to teach the act of visualizing sound and to
teach new ways of listening. An effect of the Never Records performance-art is
that it contributes quite significantly to the creation of strong community through
the skill of listening.

After all of the live performances of an evening are over, people are encouraged to
stay while the day’s vinyls are played. Soon there is dancing and singing to the
music, and a community is born.

It affects the performers individually. S.J. Downes, who has participated in
every single Never Records save Texas, writes, “In no small part, meeting and
participating in Never Records, artistically speaking, has exorcised my soul,
healed my heart and given me new sense of freedom, hope and fresh dreams in
my mind to take forward. It has given me a cause.”

It affects the artistic life of cities. In a city rebounding from natural disaster,
Never Records helped celebrate and record the renewal, the excitement, and
diversity of New Orleans post Katrina.

Micah McKee, a New Orleans musician, observed, ""T’he energy is palpable.
Walking in you can just taste the fact that there are hundreds of musicians who
have been through here, you know? You can feel it. It’s such an encouraging,
wonderful thing.”

In Derry, a city known historically for its political and religious division, Never
Records helped bring together a fractured music scene. Ryan Vail, award winning
electronic music composer, told the BBC, “It got the town excited about music
again. Ted was this outsider that breathed life back into the music scene and all of
a sudden Derry is full of life and it has been ever since he left.”

It is Riederer’s hope that in some small way Amman, Jordan will assume its
rightful place in the global community he has created and the musicians,
creatives, and collaborators there will gain the same sense of place

that has been created around the world.




Ted Riederer - A “one-time refugee from punk and sometime band member,”
Ted Riederer has armed himself with painting supplies, electric guitars,
amplifiers, old LLPs, record players, drum Kkits, hard disk recorders, photography
equipment, a vinyl record lathe, and long-stemmed roses as he’s ambled
artistically from the Americas to the Antipodes. His work has been shown
nationally and internationally including exhibitions at PS1, Prospect 1.5, Goff
and Rosenthal Berlin, Nicole Klagsbrun Gallery, Jack Hanley Gallery (San
Francisco), Marianne Boesky Gallery, Context Gallery (Derry, Ireland), David
Winton Bell Gallery (Brown University), The University of South Florida
Contemporary Art Museum, the Liverpool Biennial, and the Dhaka Arts Center,
Bangladesh. His Never Records project has traveled from New York, to
Liverpool, to Derry, to New Orleans, to Texas, and to LLondon, which was
sponsored by the Tate Modern.

Jonathan Ferrara - Jonathan Ferrara is a New Orleans artist, gallery owner,
community activist, an d arts entrepreneur. Jonathan Ferrara Gallery is a
collective environment of creative visions featuring monthly exhibitions of
(inter)national, emerging to established, contemporary artists. A commercial
gallery with a public conscience. He founded the gallery in 1998 to give artists a
voice and since its inception, the gallery has focused on forward thinking artists
with a sense of purpose, mission, and message.

The gallery is known for its stimulating and provocative exhibitions in a wide
variety of media, having been featured in The New York Times, Art In America,
The Art Newspaper, The Associated Press, ArtNews, NPR and many other
international publications. Actively involved in the community, Ferrara has served
on numerous civic and arts boards in New Orleans. In 2006, he received
Louisiana’s Governor’s Art Award for LLeadership in the Arts. His eponymous
gallery regularly exhibits during Art Basel Miami Beach, Art Basel Switzerland,
Armory Week and across the country.

He and artist Brian Borrello teamed up to mount the first Guns In The Hands of
Artists exhibition in 1996 and the 2014 iteration of the show is now traveling the
country. Ferrara is also publishing a 220 page book on the project which
includes writings by Walter Isaacson, Dan Cameron, Gabby Giffords and

Mark Kelly among others.




Hamed Masri - Hamed co-founded Sequnece LLabs in 2012 to provide
professional services to the budding startup scene in the MENA region. He is
currently leading Sequence’s initiative to alleviate youth unemployment through
vocational and technical training. Away from Sequence, Hamed remains very
active in the Arab cultural scene. He is a founding member of The TBA
Collective, an organization that brings together Arab artists, poets, musicians, and
designers. The TBA Collective is responsible for promoting a multitude of Arab
talent, and has been staging events in Jordan, .ebanon, and Egypt since 2011.
Together with Saeed Abu Jaber, Hamed forms one half of the musical duo The
Flowery Twits.

Saeced Abu-Jaber - The other half of the twits, also a founding member of the
TBA Collective and a graphic designer/illustrator based in Amman, Jordan. His
work mainly focuses on branding, editorial design, infographics and gig posters.
Over the past 3 years he has produced a myriad of visual artwork for musical acts
and dj's both locally and internationally. He is currently in the process of
establishing an independent design studio/shop and creative space in downtoun
Amman that will host the Amman edition of Never Records.
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Cultures clash at Liverpool Biennial of art
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THE HUFFINGTON POST

Never Can Say Goodbye: Artists Take Over Abandoned
Tower Records Store

“Finding art & this mnecpected way, without the kind of barters to estey & mosesm
or a gallery has, really changped the process,” Slose mid,

Wever Can Say Goodlne i the sixth sxhibition staged by Mo Longer Empty, which waa
recently offéred space In a movie theater uptown and & bailding in Esst Harlers, and
plans bo mage evhihitions cotdde of New York At the beart of the show is Sever
Recotds, a muahi-aris indalation droamed up by Ted Kiederer, ooe of & aniss

featured in the month-long exhibition.

Ted Riederer launches Never Records
store-cum-art installation at Merge
Festival
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Che New Jlork Times

Never Say Goodbye

Rrmemier spending hours e rilling Mamangh the alif Tawer Reconls stare
I the Exst Village, sounnieg ihe sisles for the latest Lemon Heads
album uz a pertv=stial love intesens? Thoee s are long gooe — s,
thasichully, is cur peochant for 'gos alfernstive rock — bat for a few weeks
the feallng o the siore’s old keatbon an Broadway snd Hal
4th Sireet, where the sonproSt group Mo Logeer Enpty has opened &
pudiuniedia sl isetallalios called “Never Can Say Goadinpe,” The
exhibition, b Ted Riederer, re-creates the store with récord bins, album
e, musie poadess and a pecformanes stagn an well as warks by
Meredyth Sparks, Siebren Versfeeg, Hyun Bresman nnd other artists,
wisich {emch an the bistary of the Sare, the chasges {1 the muic industry
browght on by the Iternet and how technology hes transformed the ari
foem. The instadlalsad, which i free bl will leatere lhe performasces,
rius thioiagh Feb. 13,
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THE WALL STREET JOURNAL.

Runningon Empty

Artesls gsplorg abandoned Spaces
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The best New Orleans art exhibits of 2012,
Doug MacCash's Transcendent 10

The Ghost of Vinyl Past

“Never Hecords™ an elsboraie montb-long performance and installation by New
Yark artist Ted Riederer in October was & nostalgic tribute to the ern of nnalog mmsie.
Riederer coeated a temparary recording studio and record factory in a Carondelet
Street storefronl where performances by a string of valuntess Mew Orlesns musicians,
poeis and athers were recorded then cat on ghostly clear vinyl records with a custom
recard lathe, "Mever Records”™ was an unforgettable pasan to our oollective passion for
PP M

EveningStandard.

Drop in and make your own vinyl
record
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The: imstalacion, Never Records, which has taken over s
disused alfice space in Soathivark, bs the kea of Sew York-
based antist Ted itliederer. The 4kyearald sald: "The kica ls
shivw muskcians and muske ns what happens when music s
made for music's sake abone, free from the constraints pst on
it off those who see maslc 2 a form of making money.”

Maver Revonds, which will be open onill October 3, s part of 4 new
echectic aats and mus sl i Bakedde






Never Records, Merge Festival sponsored by the Tate Modern, London, UK, Sep-
tember 2011




Never Records, No Longer Empty’s Never Can Say Goodbye Exhibition,
Abandoned Tower Records near Union Square NYC, January 2010

Never Records, Liverpool Biennial, Liverpool. UK, September 2010









EVENT VENUE - TURBO DESIGN STUDIO - UNDER CONSTRUCTION




LINKS

http://www.tedriederer.com
http://www.neverrecords.net
http://www.secretshape.com

VIDEO LINKS

Video of BBC Radio 6 interview describing Never Records in brief
https://vimeo.com/92110344

Interview with Ted Riederer and Jonathan Ferrara about
the impact of Never Record on New Orleans
https://vimeo.com/51488091

Short video about Never Records London
https://www.youtube.com/watch?v=SDuiJlOwméQ

Short video by Times Picayune
http://videos.nola.com/times-picayune/2012/10/neer_records_visit_the_record.html

Trailer for the feature length documentary Never Records, You Are Not Listening
https://vimeo.com/46362406

The feature length documentary Never Records, You Are Not Listening
password: vinyl
https://vimeo.com/71144105/password
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